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Our goal is to hold this meeting on a co
The topic of our first event is “to meet and to

The Kinosaki International Arts Center, located
in the Kinosaki hot springs neighborhood, is
surrounded by abundant nature. Here, those
involved in Theatre for Early Years from Japan
and abroad can meet and learn about each
other and deepen their knowledge on the genre.
In addition, participants can collaboratively
create, perform, and give and receiving feed-
back on theatrical works. By having this shared
experience, we aim to make the experience at
this meeting deeper and more meaningful.

We organized the programming of this event with
a focus on our participants sharing their ideas
and experiences. We base this on the core belief
that each participant is valuable because of their
unique knowledge and ideas.

In addition, we conducted interviews to the local
population of Kinosaki during this period. Our
goals are to deepen the connection with the
neighborhood and to explore the relationship
between Theatre for Early Years and its
surrounding community.
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Introduction

It all started when | was casually talking with Tracy(a participant of this event from Taiwan) at a festival. We were excited to be
able to network with someone else who is involved in Theatre for Early Years, and despite our limited time, we were soon
inspired to launch a Theatre for Early Years network in Asia.

From my experience of participating in various networking programs, | realize that networking can empower participants. There
could not be a better time than now for creating a networking program for those involved in Theatre for Early Years in Asia,
since the realm of Theatre for Early Years was just starting to expand. (Although it may have been me who needed this network
the most.)

In this meeting, participants ranged from complete beginners to those experienced in one way or another with Theatre for Early
Years. We focused on everyone introducing themselves and sharing their background information on why they are interested
in this type of theatre. The participants then shared their core beliefs they valued in their theatrical practices and the challenges
they faced. We also experienced creating and performing a theatrical piece together. Through these experiences, every
moment was a precious opportunity to get to know each other.

The Theatre for Early Years movement in Asia has just begun. Just like how a big sea is initially just a small droplet, we believe
that our meetings will provide fundamental support to the development of Theatre for Early Years.

In addition, | hope that those of you who have taken the opportunity to pick up this report find value in the information you
encounter.

Finally, | would like to thank the participants who shared their strong passion despite the difficult situation that we faced during

this pandemic, the people of Kinosaki who warmly shared their stories, the organizing staff, and Kinosaki International Arts
Center and their program director Mr. Yoshida and their coodinator Ms. Yoda who took up this challenge with us.

Mana Yumii, Founder and Director of the 1st Asian Baby Theatre Meeting
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12:00-13:00 Orientation

13:00-14:00 Welcome Session

14:00-18:00 Participants share

their self-introductions and past experiences

Today’s self-introductions and sharing past experiences
1. Tak Tak (Hong Kong)

2. Tomomi lkeda (Japan)

3. Ayaho Ito (Japan)

4. Sananda Mukhopadhyaya (India)

Participants (four joined in-person, and five joined online from
overseas) assembled at the Kinosaki International Arts Center’s
rehearsal room for Day 1. Mana Yumii, the meeting director,
made the opening remarks and then the self-introductions and
sharing past experiences was conducted.

As participants shared their experiences related to Theatre for
Early Years, the audience could communicate their ideas and
questions through Zoom'’s chat function. After the four partici-
pants presented, we read the questions and discussed the
presented content.

Tak Tak, who was participating from Hong Kong, provided us with
great questions that encouraged further discussion. These
questions were, “What are the important elements of creating
Theatre for Early Years?” and “Do we need to challenge our
assumptions that Theatre for Early Years is only targeted to a
specific age group, which may have existed since Theatre for
Early Years began in Europe in the 1970s?” These valuable
questions generated debate among the participants, and we were
able to discuss the fundamental meaning of Theatre for Early
Years.

Tomomi lkeda, who is active in Yokohama, talked about her
involvement in the women'’s theatre company Kurohige. She also
discussed the importance of Theatre for Early Years that is
rooted in daily life which they could realize by collaborating with
Setagaya Public Theatre.

Ayaho Ifuji talked about how her theater company, Theatre Ort,
brings theater to places where there are children and shared
information on participatory theater.

Sananda, who was participating from India, is researching on
Theatre for Early Years in cities and found that providing a place
and environment that is soft and comfortable for infants and
toddlers is important. To create such a space, she shared some
of her ideas, such as using natural materials, including local
dialects, preparing something to take home after seeing the show
(such as scraps of paper used in the art), and asking adults not to
explain to children what is happening during the performance
(such as saying, "Look, there is a fish!").

Already from Day 1, we spent meaningful time together as a
diverse range of opinions were shared. The most impressionable
words from this day were that Theatre for Early Years is not a
place to learn, but a place to gain and take home something that
is felt and experienced together.
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9:00-9:15 Icebreakers

9:15-12:00 Participants share their self-introductions and
past experiences

13:00-15:00 Workshop: Production Methods
15:30-17:30 Workshop: Performance Environment

Today’s self-introductions and sharing past experiences
1. Utako (Japan)

2. Maho Nakaichi (Japan)

3. Julianna Ho Yui Ting (Hong Kong)

First, Utako and Maho Nakaichi who both have impressive
careers presented their self-introductions and past experiences.
They discussed how they started to create music and theatre
targeting infants after receiving a request from a theatre for
families. We also had them discuss how they started getting
involved in theatre and what piqued their interest towards

Theatre for Early Years.

Utako talked about how she realized that mothers are the best
performers for infants after trying to find the answer to “what can
babies do?” through trial and error. She proceeded to discuss the
current situation of how mothers raising their children can feel
lonely and the importance of building a community centered on

infants.

Maho Nakaichi shared her thoughts on how it is necessary for
children today to experience art and play. By using “play” as a
form of measurement, she sees a discrepancy between the
childhood that she experienced and the childhood that children
experience today. She concluded that children today need to
learn the concept of “play” to play. When she worked with
children with developmental disorders in Kochi prefecture, Maho
realized the importance of changing the minds of adults and
parents, and she was able to offer new perspectives to the adults
one by one. Maho hopes that Theatre for Early Years can provide
a place free of judgement for the children.

Julianna, a participant from Hong Kong, shared her discovery
process of integrating education and theatre and her past
projects that focused on children envisioning their dreams. Her
presentation left an impression that we can always believe and
trust children in how they respond to artistic expressions.

In the workshops that took place in the afternoon, a total of seven
participants each took turns to become a facilitator and shared
theater activities that are typically conducted while creating and
preparing for a show. Each activity was unique and gave insight
on what the participant focuses on when creating a theatrical
piece. Even if an activity’s framework was not as clear, partici-
pants were still able to share information on the process of
creating a performance and a specific atmosphere. At the end, we
shared information on what participants keep in mind regarding
the performance environment, which is one of the most import-
ant elements in Theatre for Early Years.
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09:00-12:00 Participants share their self-introductions
and past experiences
13:00-17:00 Creation

Today’s self-introductions and sharing past experiences
1. Shizu Mizukami (Japan)

2. Ash (Japan)

3. Yoshiko Sato (Japan)

It seemed like the participants became more relaxed compared
to day 1, as the participants became more familiar with each
other. Today marks the halfway point of the meeting.

Three participants shared their self-introductions and past
experiences.

Shizu Mizukami, with her experience and knowledge as a
childcare educator, talked about performance pieces that are
centered on infants’ movement. The topic of infants perform-
ing and expressing themselves on stage can be ethical and
controversial. During her presentation, we were able to
discuss our ideas on how we should care for the infants that
are performing on stage and what it means to have the infants
express themselves.

Ash mainly talked her community cafe practice. She shared
how their creative theatre activities centered on high school
students produced a space comfortable for people of all ages.
We were impressed with how the café not only hosts
workshops, but also places a strong emphasis on creating
theatrical works.

Yoshiko Sato has been active in the music field, and she
claimed that she did not know much about Theatre for Early
Years. She asked us simple questions and we discussed the
differences between theatre and music. In classical music,
the performance is based on playing an instrument by follow-
ing a specific composition, whereas with Theatre for Early
Years, it becomes important to adapt the performance to the
audience. We talked about how there is a shift in perspective
between the two genres.

During the creation session, we walked around the Kinosaki
area for about an hour and brainstormed ideas for our perfor-
mance. We created scenes through movement, using musical
instruments and other materials that were available to us.

After dinner, we listened to our interpreter Ms. Chishiro who
runs the organization Danstork in Kinosaki. She shared her
history on her life, how she became active in Kinosaki, and
the twists and turns of building relationships with the people
of Kinosaki.
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09:00-12:00 Participants share their self-introductions
and past experiences
13:00-17:00 Creation

Today’s self-introductions and sharing past experiences
1. NAO (Japan)
2. Norifumi Hida (Japan)

When the presenters shared about their past experiences in
theatre, not only did we talk about the specific practices of
each presenter, but we also had theoretical discussions on
topics such as social background. Today was the second day
of creation and we completed a dress rehearsal. Being able to
create a theatrical work in such a short time is largely due to
the participants’ knowledge and experience.

Two people presented their self-introductions and past
experiences.

NAO shared how she got to know artists from overseas
through theatre festivals and how her practices focus on the
theme of “Osekkai”, or actively helping other people. Theatre
interested her because of her struggles with communication,
and now, she is actively involved in many projects that
require a lot of communication skills. In the Q&A section, we
had a great discussion on collaborating with foreign theatre
companies. We discussed how Japanese theatre companies
tend to create a show from scratch, while foreign theatre
companies try out various options before simplifying and
creating their theatrical work.

Norifumi Hida is a researcher on theatre for young audiences
and introduced basic information on Theatre for Early Years.
He shared information on the rights of the child, introduced
us to works of Theatre for Early Years through video, and tips
for creating pieces of this genre. In Europe there is a network
for those involved in Theatre for Early Years because of the
rise in interest towards social inclusion and a bigger focus
towards the rights of children. We discussed how this
background must be considered more when discussing
Theatre for Early Years.

In the evening, we listened to Ryoma Shibata who is an owner
of a Japanese-style inn in Kinosaki. He discussed how the
word “art” may be enticing for those who are interested, but
for those who do not have as much of a connection to art,
“art” could seem something distant. Therefore, when an art
project takes place within a community, it is crucial the
project is conducted with a logical and fundamental progres-
sion.
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9:00-11:00 Preparation for the performance at Toyooka
Parenting Center (Toyooka-shi Kosodate Sogo Center)
11:00-12:00 “Theatre for Early Years Performance and
Discussing Opinions: Little Baby Theatre + Tea” Show 1
14:00-15:00 “Theatre for Early Years Performance and
Discussing Opinions: Little Baby Theatre + Tea” Show 2
15:00-16:00 Clean up

17:00-18:00 Reflection at Kinosaki International Arts
Center

We conducted the program “Theatre for Early Years Perfor-
mance and Discussing Opinions” at Toyooka Parenting Center.
For details of the performance, please refer to the Public
Program page.

Although we debated whether to hold the performance during
a pandemic, we were able to gain a lot through putting our
performance together and performing. Participants got to
know each other through the process, we received feedback
from the audience that includes infants, and we were able to
connect with the participants through sensory understanding.

The title of our show is “Ko-chan’s day: Stomp stomp!
Splish-splash!  Boom boom! (Katakata, chapu-chapu,
don-doko-don! Kouchan no Ichinichi)”. We focused on the
topic of creating a Theatre for Early Years that is unique to
Kinosaki. As a result, we used a stork as a main character and
incorporated sounds that we heard in Kinosaki and related
onomatopoeia.

We developed our show at a very fast pace. On day 3 we
developed the general structure and on day 4, we figured out the
flow and went through a dress rehearsal. We used the parenting
center on day 5 and adjusted the performance so that it felt more
in sync with the performance environment. Once the actual
show started and with the audience in front of us, the performers
instantly became more focused and motivated to develop a
connection with the infants in the audience. The staff of the
Toyooka Parenting Center worked with us to create an

atmosphere where the audience could relax and enjoy the show.

After the show, we reflected on the performance by focusing on
how we should manage the flow. Later, we talked about how we
want to proceed with the practice of Theatre for Early Years.

In this discussion, it was interesting to see a shift in the types
of questions that we were asking ourselves. When we shared
our self-introductions and past experiences during the past
few days, it seemed that our discussions were centered on
Theatre for Early Years in the context of solving problems in
education, society, and the community. However, today’s
conversation made us revisit the question of what it is we really
want to do with our performances. We asked ourselves if we
be focusing too much on social context and less towards art
when discussing about Theatre for Early Years and how what
we do fits in the scope of art.

With these discussions regarding the social and educational
meaning of Theatre for Early Years, | hope that there will be
more future discussions regarding how this type of theatre
plays a role in the realm of theatrical arts.
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09:00-13:00 Participants share their self-introductions
and past experiences

13:00-17:00 Public Program 2 “What is Theatre for Early
Years?” Seminar and Workshop, tour of Kinosaki

Today’s self-introductions and sharing past experiences
1. Ellison Tan (Singapore)

2. Ladda Kongdach (Thailand)

3. Tracy (Taiwan)

Since we finished finalizing our performance the day before,
we were able to spend a relaxing time together and talked
about various topics. In the sharing self-introduction and past
experiences session, three participants from overseas
presented.

Ellison talked about how she started creating Theatre for
Early Years shows and how she refined her performances.
She mentioned the four elements of devising, which are
sound, touch, form, and emotion, and used video to show
how each were explored. The process is to perform based on
the explorations, and then improve and adjust from that
experience.

After her encounter with a neuroscientist, Ladda became
interested in the development of the brain and began getting
involved in Theatre for Early Years. The title of her production
“Purr Purring” signifies the sound that a cat makes, and it
uses sounds that are comforting to the ear. In creating this
piece, she investigated how to create symphony using
sounds that infants would enjoy. In addition, a yoga ball that
she used during practice inspired her to incorporate using
balls in her artistic expression. Elements like the color and
size of the balls, along with their contrast and combination
were considered carefully. In addition, they considered why
the incorporated expressions are necessary and what the
children's reactions to them would be during the process.

Tracy talked about family as a topic. The mentioning of how
workshop participants will take home their experiences and
perform it to their families fascinated us. This may be an
influence of Taiwanese culture, but the concept of delivering
performances to homes could be a possible practice in the
realm of Theatre for Early Years.

In the afternoon, we held the public program “What is Theatre
for Early Years?” Seminar and Workshop, and toured around
Kinosaki simultaneously. Participants listened to a talk by Mr.
Nishigaki of Kinosaki nursery school. He discussed how the
nursery school has a core belief that instead of instructing
children what to do, children can initiate activities on their
own by providing an environment with tools and equipment.
In fact, it seemed that Mr. Nishigaki himself enjoyed challeng-
ing himself to new things.
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09:00-13:00 Participants share their self-introductions
and past experiences
14:00-16:00 Feedback and free session

Today’s self-introductions and sharing past experiences
1. Taichi Nishina (Japan)

2. Ruchira (India)

3. Mana Yumii (Japan)

On the final day of sharing past experiences, Ruchira from
India, along with Mana and Taichi, the organizers of this event,
shared their information.

Taichi was originally interested in German theatre. As an exten-
sion of this interest, he researches Theatre for Early Years by
questioning if it can be considered as a part of theatre. His
presentation covered his history of watching plays and the
proposal for his master's thesis of "Dramaturgy of Objects”. It
is a theory that instead of drama based on the transformation
of a person, there can be drama that is centered on the
transformation of objects and its manifestations.

Ruchira introduced us to the Theatre for Early Years move-
ment in India through video documentation. Her presentation
seemed to tell us that to create a Theatre for Early Years
culture that is unique to the country, we should create works
with local artists instead of only relying on learning from
visiting European artists. With a strong belief that “if adults
cannot enjoy it, children will not enjoy it either”, it seemed that
there were many works that intentionally focused on connect-
ing the parent and the child.

Mana talked about her life experiences and how she felt about
them, as well as how they related to her practices today. She
defined theatre as something that occurs within the heart and
mind and creates a sensory and emotional effect. From her
experience as a young child, she became interested in infants
because of their innocent behavior, exemplified by their ability
to use their senses, capture the world around them, and create
their own world. This experience motivated Mana to pursue
Theatre for Early Years.

In the afternoon, we discussed topics that were brought up
during the activity report and talked about the future of the
Asian Baby Theatre Meeting.
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Public |

Theatre for Early Years Performance and Discussing Opinions

August 21, 2020 11:00-12:00 Forages Oto 1 % 14:00-15:00 For ages 1 % to 3 Venue: Toyooka Parenting Center (Toyooka-shi Kosodate Sogo Center) Fee: Free

The production of the Theatre for Early Years took place at Toyooka Parenting Center under coronavirus safety measures. The center
is located on the 7th floor of a shopping mall that is directly connected to JR Toyooka station. It is a place where families with children
frequent to play with their children and consult childrearing matters to staff.

To avoid concentrated groups of people, we placed carpets cut out in a circle with cushions on the floor to accommodate group
seating for families and maintain social distancing. In addition, we implemented safety measures such as ventilating and disinfecting
the venue, as well as having performers wear disposable and plastic masks when saying their lines. We tried to provide a relaxed
environment where the audience could enjoy the performance safely.

After the doors opened, as a warm-up activity, we asked the audience to close their eyes and listen carefully to the environment. We
could hear babies talking and cars running by, and these everyday sounds would eventually transition to something more special as we
all paid more attention. Now that we were more focused, the curtains closed, and the show began. The name of the piece is “Ko-chan’s
day: Stomp stomp! Splish-splash! Boom boom! (Katakata, chapu-chapu, don-doko-don! Kouchan no Ichinichi)”. The piece uses the
various sounds that we encountered through the tour of Kinosaki’s Onsen district and reveals a day in the life of a stork named
Kou-chan. This is an original piece that was created during our stay at Kinosaki.

During the performance, the infants would respond to a change in the rhythm, a lighting transition, and when water starts to drop.
Some babies would even respond by moving closer to the object of interest or try to synchronize their movement with that of the
actor. Overall, it seemed like even if the infants could not understand words, they were trying to immerse themselves in the story
through their senses.

At the end of the story, Kou-chan falls asleep. After a long silence, the curtains that were closed open and as the bright sunlight pours
into the room, the show is finished. In fact, the Toyooka cityscape that spread before our eyes from the large windows was quite
spectacular.

After the show ended, we conducted a discussion where the audience could share their ideas towards the piece. Some responses
included, “I was happy to see my child show curiosity", and “I was able to enjoy the performance without worry because it was
completely acceptable for babies to cry or move.” Thanks to the cooperation of everyone at the Parenting Center, we were able to
provide the young children with their first experience of watching a play.
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Publ “What is Theatre for Early Years?” Seminar and Workshop

August 22, 2020 14:00-17:00 Venue: Kinosaki International Arts Cente Fee: Free

As the second part of our public program, we conducted a seminar and workshop titled, “What is Theatre for Early Years?” where
anyone interested in Theatre for Early Years could join.

Mana Yumii took the role of facilitator and talked about the basic information of Theatre for Early Years, how she became involved,
and information on how shows at BEBERICA are created. There was an icebreaker activity that was highly engaging and made the
participants more relaxed.

Next, we all moved to the hall. The participants experienced various workshops that pertained to Theatre for Early Years. First, the
participants formed pairs and one member from each pair closed their eyes. The one with their eyes open would move around and
clap their hands and click their fingers to make noise, as their partner would listen to the sounds. It may seem that focusing on sound
would be easier without any visual information. However, some participants mentioned that it was more difficult to understand where
the noise was coming from with their eyes closed. Some claimed that this activity made them a little ticklish. By focusing on what we
can hear, sounds become more three-dimensional, and we experienced our bodies’ senses become more sensitive towards sound.

Next, we conducted an activity where participants walked around and explored the room only relying on their partner’s voice. Partici-
pants would try to imagine where they are in the room, but by moving left and right or walking straight for an extended time, most
people would have no clue where they were standing. From this activity, we were able to realize from experience that when growing
from an infant to an adult, we become less accustomed to allowing ourselves to trust other people and letting them take control of
our bodies.

At the end of the workshop, we created groups of three people and created a short Theatre for Early Years piece of about five minutes.
Musical instruments and other props were placed on a table, and participants excitedly chose whatever item they wanted. There were
no restrictions regarding if the piece should contain a narrative or not or what to do with audience seating. One group instructed the
audience to lie down in a circle and close their eyes, which led the audience to watch the show from the ground. After the participants
shared their pieces, we discussed our opinions and ideas with each other.

Although the participants were mostly those who were learning about or experiencing Theatre for Early Years for the first time, they
had a positive experience. Participants learned the joy of constructing a narrative by using minimal light and sound and creating move-
ment by objects and performers in a relaxed atmosphere.
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In addition to being involved in the theatre scene
in Kawasaki, | organized “Sora Café”, a theatre
café for infants and toddlers, for about five years.
My children are about O to 4 years old. | am also
involved in the production and performance of
“Soramimi Theatre” as an on-demand project,
targeted for adults and children ages 0 and above

to watch.
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Tomomi ikeda
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lkeda established the theater company Kurohige in
2005 and began creating theatrical pieces for children
when the company’s members started having children.
In 2019, the Theatre for Early Years project “TACChi
(Theater As a Caravan for Children)” was launched and
two works have been produced so far. As a member of
the NPO Engeki Hyakkaten (Drama Department Store),
lkeda plans and promotes theater workshops mainly at
public theaters and schools.
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| regularly perform plays for children from age O
onwards at the Tachikawa Arts Factory. | have also
attended a course on "Brain Development and
Performing Arts" given by Jackie e. Chan.

Although I've never created or performed in a "baby
theatre" context, | would like to take this opportunity

to learn something practical.
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Utako graduated from the Department of Vocal Music
at Kunitachi College of Music. In 1995, she released her
debut CD on Pony Canyon in 1995. She was awarded
2nd place at the 1996 NHK Rookie Song Contest.
With the idea that songs are the best tool to convey
love, in 2009, she produced a concert "The Best
Lullaby" for parents and infants.

In 2019, she created new work for babies called "HO*
GUI*UTA", based on the theme of a ceremony with a
message that everyone in the community celebrates
the birth of a child.
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As of 2020, Sato works as a staff member at Japan
Foundation for Regional Art-Activities. She graduat-
ed with a bachelor’s degree from the Department of
Music with a major in piano at the Faculty of Music
in Kyoto City University of Arts and completed the
master’s program in music with a major in piano at
the same university. Sato proceeded to complete
the doctoral program for Applied Musicology at the
Graduate School of Music, Tokyo University of the
Arts and holds a Doctor of Philosophy (Ph.D.). In
parallel with her research activities, she is involved in
planning and production in the field of music and
support for outreach activities. In addition, she
serves as an external evaluator for public theaters.
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Born in Kanagawa in 1958, Maho is an actor and
play advisor. She graduated from Tamagawa
University’s Department of Arts Theater. Maho is
the president of Komi Yasai and produces "Poka
Poka Puku Puku Main Main" targeted to O-, 1-, and
2-year-olds, as well as "Ao-chan to!" that is target-
ed for 3-, 4- and 5-year-olds. She is also active as
a staff for a local child-rearing support base
"Asobunja” (Tano, Aki District, Kochi), and is part of
the Baby Theater Project Member by producing
Baby Mini Theater “Aru”.
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NAQ is a part-time actor, puppet maker, language teacher, and a
full-time life traveler. She started her career as an actor at the age
of 10 at a community theatre. After participating in student
dramas at school, she studied about backstage and tech at
Piccolo technical school for the theatres. Then she found a
theatrical company with her fellow students from the school and
had had some productions with them for about five years. She
also studied performing arts in Australia and joined Voice Kobe, a
community theatre company for English plays, after she returned
from Australia. In addition to spending a meaningful time
communicating in English with actors from many different
countries, she's enjoyed delivering performances in Japanese for
a diverse audience by taking part in a theatrical group. When she
is not involved in theatre production, she supports international
theatre festivals, such as TACT/FEST (Osaka International Arts
Festival for Kids) and FITS (Sibiu International Theatre Festival)
as staff and appears in Japanese movies and TV series as an
extra...or just enjoys having a chill time.
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Mukhopadhyaya
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Sananda is a theatre maker and art based educator based in
Mumbai, India. In 2017 she made her first play for babies, ‘Warp
and Weft' under the mentorship of Sarah Argent and Kevin Richard
Lewis as part of 'Shishu-Baban' a collaboration between Think Arts,
Kolkata and Theatre lolo, Cardiff. She then went onto directing a
play 'Oool' in 2018 for Tram Arts trust, under the mentorship of
Barbara Kolling from Helios Theatre, Germany in a series of
mentorships facilitated by the Katkatha Puppet Arts Trust, New
Delhi. In 2019 she directed 'Hanv Gara Asa' for ages 2 - 4, which
was commissioned for the Serendipity Arts Foundation, New Delhi.
It opened at their Festival in Goa in December 2019. Her most
recent work ‘Golla’ was commissioned by Ranga Shankara Theatre,
Bangalore for their Children's Theatre Festival ‘Aha!”. Golla is a
digital play for ages 2 - 3.5 and their caregivers. Her works explore
materials, movement and musicality.
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Norifumi Hida is Researcher of Drama and Theatre Educa-
tion, and Theatre for Young Audiences. In 2004, he moved
to England to gain expertise in drama and theatre educa-
tion and theatre for young audiences. He completed his
M.F.A. in Theatre Directing from East 15 Acting School,
the University of Essex, and his Ph.D. in Arts Education
from the University of Warwick. He returned to Japan in
2015. After working at the Tsubouchi Memorial Theatre
Museum, Waseda University, he will be appointed as
Assistant Professor at Professional College of Arts and
Tourism in Toyooka, Hyogo from April, 2021.

The ‘1st Asian Baby Theatre Meeting’ was held in August 2020, it
was facilitated by Beberica Theatre company, Japan. This was the
first effort to connect artists and theatre companies working
dedicatedly towards performances for the early years in the Asia
region. The participating cohort for the first edition was made of
individual artists and companies from Japan, Hong Kong and India.
While most of those based in Japan were on site for the duration of
the week-long workshop and interaction, others joined digitally.

The interaction was planned so that each day an individual artist or
company would share their works and practice with the group and
also lead a small engagement. This could be a game or an activity,
something that features in their rehearsal rooms or even something
they may be exploring with children in their practice. This was an
interesting experiment, as some of us facilitated our engagements
digitally and in some cases through the support of the translator.
But then theatre is a language itself and so this part of the day was
always met with enthusiasm and laughter. In the middle of the
pandemic while | was in lockdown in India, to be able to have a
semblance of a rehearsal room filled with moving bodies and
murmur was a greatly rewarding experience for me. And given it was
a group of theatre makers who work with babies, the activities were
all wonderfully playful!

The rest of the day, the group on ground in Japan was in the
workshop that was led by Beberica Theatre Company.

This meeting was a much needed effort as most discourse around
Baby Theatre or Theatre for Early years tends to be Euro Centric,
given its origins in the region. European Theatre makers have long
organised themselves and have thriving networks of practitioners
that carry out festivals and conferences centred around Theatre for
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Early years. The Small Size Network is an important example of such an
organisation (www.smallsizenetwork.org).

Apart from bringing people together to share practice, this meeting
allowed for a first conversation on Baby Theatre in the Asia region to be
discussed among participants. We were a group of dancers, puppe-
teers, actors, directors and educators. This is a fairly predictable cross
section of art makers to be found in such a gathering, but what makes
us particularly unique is our roots in traditional practice in Asia that
make impressions in our work. From music, costume, movement,
language and materials that featured in most of the works of this group,
there was clear evidence of the influence of local and traditional culture.

Another highlight for me, that was different from my experience in India
and from my limited experience with the European circuit was meeting
educators who worked in Pre-Schools for many years and had now
transitioned into performers, no longer limited to their classrooms.

A common thread of concern that | have now observed among Asian
peers and some from Russia too is in finding a vocabulary towards
advocacy among parents and caregivers for the need for theatre in the
early years. Though this was less pronounced among practitioners in
Japan who seem to have carved out audiences for themselves in their
local communities.

This meeting was also the start of a longer conversation: Is there an
Asian Aesthetic we can call our own in the theatre for early years? | look
forward to being connected with the artists | met at this gathering, to
see our works evolve and perhaps even be able to someday bring our
work to each other's country. Because while we needed a translator to
interact as adults, babies don’t. And so can we seamlessly share our
work with these most honest, authentic audiences.
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Mizukami works is a nursery school teacher, a dance
performer, and a Baby Massage & Touch Care
Therapist. She is also a Certified Instructor of Kids in
Contact & Baby Massage, International Riddle Kids
Association. She is also a performer and choreogra-
pher for "Baby Theatre," a performing arts program
for infants and toddlers, and is currently developing
"Ugoitemireba," a body play workshop that incorpo-
rates contact improvisation in childcare, education,
and parenting.
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| am a theatre-maker, actor and drama educator.

| created Singapore's first baby theatre production
titled "You Can Reach The Sky". The production was
created and tested intensively, before being staged
in 2017, and re-staged in 2018 due to overwhelming
response. The production also toured to various
early childhood centres.
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Take Courage

It was a very important meeting for the future of baby theatre in Asia, and |
am very happy that Mana carried on with the organization of it, despite all
the difficulties that were present because of the pandemic. | am aware that
it must have been very challenging to make so much happen with so little
resources, but | was so honored to be part of this first Asian Baby Theatre
Meeting in Japan.

| was very happy that the schedule was adjusted to take into consideration
all the participants from overseas, and that all the conversations and
presentations that happened were also archived on Facebook, so we can go
back and refer to it. It was also lovely getting to meet like-minded artists
from around the region, and hear about the exciting work that everyone is
creating.

One thing that | would have appreciated, is for more creative exchange and
conversations to happen, for example having conversations centred around
specific themes related to Baby Theatre. | think this would have make it
more meaningful for me.

It has been more than a week since the baby theatre meeting, and | am still
nourished by the courage in the digital meeting rooms. | appreciated every
participant’s vulnerability at admitting that we are all somewhat new to this,
that we want to learn more than anything, that even though we are not
babies, and might not have remembered our time as a baby, we wanted to
create a safe space for the future of our generation.

to develop Baby-early Child Theatre.

The theatre has been Co-operated and
supported with Hong Kong Repertory
Theatre since established.

The first Hong Kong theatre company
who has sponsorship of Government
HK5SensesBIH &, 727 DEBREH THS  funding or programme for developing

It is very exciting to know more about the recent

development of infant theatres of different regions
Tak Tak through sharing.

HK5Senses theatre, The Pilot Theatre in In particular, Norifumi Hida's sharing of Japan's
Hong Kong and around most of Asia city, Infant theatre development is the most compre-
hensive.

Seeing baby theatres starting in various places, the
reasons of artists to start the Baby Theatre,
for me, is the most heartwarming part.

Most infant theatres have similar formats? What
makes me wonder is whether there is any

FEEONRMOy LTI —T A RENR baby theatre overseas, including Hong difference between infant theatres in Asia and
ELTCEBIZERBALTVWET RILLUR.EFH  Kong Home Affairs Bureau(HAB), Leisure Europe? Are babies the same regardless of nation-
LIR=F) =27 —&D B HEXEERIF T and cultural Services Department(LCSD), ality? Should there be influences from their respec-

WEFTEL . HEBREBS (HAB). LY v —3  Arts & Development Council(ADC).

tive generations? | don't have an answer yet.

ItH—Ee 23 (LCSD). =ik F/E (ADC) % As the company develop a Multi art form
EBATRAE—V 7S —%ERTH7HB by “Sensory x Immersive x non verbal x (Maybe my audience is more than 18 months, so
BICEBARY Y =2y T MHTRIFIZE  deep story teling x multimedia” by there will be the above questions. As for the

BOBISBTT,

perceptual interaction to create a story audience under 13 months, most of them should

ZOBBTE . ARERWIE/EMICES  during the show. Which attract the be similar.)
TRA=U—%EDHIEERN X KERE X attention in local and overseas.

U= X RBRADHDHA—)— X <) The artistic director is art education
FATAT I LB EEEMERERLTED. consultant of ADC, Arts & Development
AATEESNTOET , ZMTERIE.ADC  Council. The Theatre member of ATYA.

This meeting also reminded me that music, sound,
and environment are common but significant
creative elements in infant theatre, | should pay
more attention on these.

(Arts & Development Council) ®Z=Fii#  Since 2020, Our company was invited by

BAYH NI eBHTEHED ATYAD XY 5 countries, Japan (World Congress
N—=TF,2020F UE RA—>F%—FF  2020), Korea(ASSITEJ), Taiwan (Interna-

No wonder that the first meeting we were focus on

introduction,
HEOEBRFELEBEDOIDOICHA(2020FH  tional conference) , Malaysia (Mother of “ | wrote several pages of notes with it,
FARR).EE(ASSITE)). BB (EBRKE). Drama’), Mainland China(Government It has become an important part of my research,
<L —>7(Mother of “Drama”).FE (B programme), for baby theatre internation- and | look forward to more in-depth discussions

RB7a7IL)05hRICBFINTVET, al conference and development.

iI . Tracy

1986 FNO33FEMUEFEBAFRE zEICREEFER OH
HBTEE REFHOSOT 2 —HY—ELTH0ER L EH
fEg2LLbIC [Life Story Theatre(SA 7+ Ab—U—-
FE=) I OBAR EHREHED 20/ERU EFIELEL
720 BB B 5~ D HIFELIA TlE. Senior Children’s Drama
DOHEECHIMEL CEHE AL PIILOLHER. NFR.
HERBECLELGECREFINMBOHE 0SS 6%1R
. F72 1000E U LD YRS IL T—oay T3S
—ZBRELIRERIFD,

She has been working in the field of Children Drama,
particularly in Children’s Puppet Theatre, for over 33
years since 1986. As a producer of Children Drama, she
has produced more than 50 works. At the same time,
she is also the playwright and director of “Life story
Theatre” and has been created over 20 works.

In addition to theatre production and drama creation,
she is also a senior children's drama educator and
lecturer. She is often invited to public and private kinder-
gartens, elementary schools, education institutions, as
well as enterprises, and to offer them customized
learning programs. Meanwhile, she also has hosted more
than 1000 the symposiums, workshops, and seminars.

and breakthroughs in the future.

Tracy is the Artistic Director and Educational Project Director at Song Song Song
Children and Puppet Theatre in Taiwan. She is an actor, director, producer as well
as a practitioner in drama education, a coach in Body-Mind-Spirit training and a
former nursery school teacher. Tracy has been working in the fields of Children
Theatre and drama education for over 34 years. There was an idea that kept running
in her mind: “Are there any other methods that can allow children to enjoy learning
and have fun at the same time?” Thus, in 1986, she decided to join Moki Moki
Theatre company and, later, joined the Song Song Song Children and Puppet
Theatre company and remains there today. The company’s aim is to provide high-
quality productions for both children and families. The stories are not only entertain-
ing, but they also serve an important educational purpose in our daily lives.

The company works on different educational programmes with schools and
community groups. Meanwhile, we continue to expand our work and participate
in many activities for children and their families. Tracy develops “Storytelling in
Theatre”. The inspiration for the story themes are derived from children’s daily
lives. Tracy is able to understand the difficulties the children are facing and
brings the issues to light in the performance. In addition, Tracy has also thought
about how to create an interactive activity for children and parents to do at
home. Therefore, in 2010, Tracy started a project called “Storytelling Theatre in
Family”. In this project, all family members are taught how to create their own
Storytelling pieces. Through this activity, Tracy realized the positive impacts it
has made in improving the relationship between family members.

To date, the number of overseas theatre companies we have worked with are
already around 20. Throughout Tracy’s time visiting various international arts
festivals, she has learned much about the concept of baby theatre from different
theatre companies across different parts of Asia and Europe. During her travels,
she’s heard a lot of people mention the Rights of the Child. In Tracy’s mind, no
child should ever be denied of such opportunities to attend shows and perfor-
mances.

Although she didn’t have much experience in baby theatre, Tracy had learned a
lot about the children in this specific age range. For example, in 2019, Tracy sang
and interacted with young children in their early years in a theatrical promotion
held by Mama Team Up. She felt touched by the moment when she connected
to them and they made her ponder on, from a broader perspective, how we can
effectively communicate with children. These experiences are the reasons why
Tracy wants to be involved in baby theatre. In the future, she hopes that there
will be opportunities to co-op with fellow baby theatre devotees and be able to
create a better model for our parent-children interaction.
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Julianna Ho Yui Ting
EAEBEMPRTIAVTVRIV—F U RET VK
BOZTEEIEL. EBAFHEFELSEAE. €
OB EICAIENLENSZIBE T 5X5 Y FRice
Journey Studio(ZARY ¥ —Z=—RFIF)HRILLEL
T AP ADERE BB T ILEFEBOFETH
5| TY ., BXK(Rice) N TEDETOBELEHE DBRE L
ABBLEATMOENIY VT3 —%ETET BEET
FLOWEBHEEEATHIEICED D AIIHLL
HRERI\AELCIDIENTEET HTIcBIE A%
}HOTEMOBALDEESICHESZANENDIFEFD
BV LELTVET,

FHABIZZH 5 www.ricejourneystudio.com

FUARG P FERIALTHOBIFEHR I VR FFicarT
VRIV—F U2 BLTFEHICLOEMPEREED
ICIE BB TONRT+—< U ADHBNIFETH DI ED
DODELIL,ZI T REBITOY > RBERE % HO
L9 2HIfE#Rice Journey Production(Z4 22+ —
——7ngorar)ERILELT,

2% https://youtu.be/x74IONXcfiE

Equipped with a Master of education from The
University of Hong Kong and a bachelor’s degree in
Contemporary Dance and dance education from the
Hong Kong Academy for Performing arts. | estab-
lished a studio called Rice Journey Studio, mainly
focusing on creative movement teaching. Our
company belief is, “Moving the body is a way of
learning.” The growing process of rice and education
makes a surprisingly harmonious symphony.
Introducing a new way of education in Hong Kong
will pass on different views

of the world to everyone. We believe the art of
moving can empower the ways of living and reopen
the curiosity about life. More details: www.ricejour-
neystudio.com

Three years after the establishment of the dance
studio, | found that theatre performance is also an
excellent way to build up aesthetic senses for
children through dance, especially contemporary
dance. So | build up a production company called
Rice Journey Production, mainly focusing on
family-oriented dance education theatre. Production
references: https://youtu.be/x74IONXcfiE

Parent education on baby theatre

It is my honor to participate in the 1st Asian Baby Theatre Meeting.
In Hong Kong, we don’t have many companies that mainly focus on
working on the baby theatre and even the child. So we don’t have
much chance to exchange ideas and thinking with the artist. Here is
an excellent opportunity to meet with each other and share a differ-
ent point of view about the baby theatre.

| have two main questions that kept in mind after the meeting. One
is the audience needs to “taking something back home” after the
performance and why the babies need the theatre. These two topics
are keeping in my mind during the whole meeting, and they are
related to each other.

In Hong Kong, most of the parents are very target-oriented. They
have to know why they have to go to the theatre with the babies in
which education can be completed at home. This question may be a
common question of most parents and the public. In the past, many
experts believed that as long as the family parent-child education is
appropriately maintained, all the nutrients from the family can be
naturally given to the child, and it makes the education successful.
The problem is that today’s society has a large population and
requires a centralized system to cultivate talents. The unified
management and collective school education system has been fixed
and accepted. To become a member of society, you must choose
the strategy of school education.

During the meeting, | am thinking of how the baby theatre helps the
parents know the characteristics of their children as early as possi-
ble, and teach their kids the following aptitudes to supplement their
development according to the needs. And the most prominent
feature of the baby theatre is to stimulate through artistic activities,
allowing parents to discover the characteristics of their children.
Therefore, the theatre for baby is not only a cultural place that
purely infects their personal growth, but an educational space that
stimulates their individuality and enlightenment.

In conclusion, | think, as an artist, we have to know the intension of
creating a baby theatre performance. For one reason, it must be the
sharing of art with babies, but on the other hand, education for
parents is also essential. It will make your performances more
compelling and beneficial for parents and babies more. Once again,
thanks for the invitation, and it’s an inspiring discussion between all
of you. Thanks!

Ladda Kongdach

20194 A DNV AT TRAE— T I—DEIfEE 1D
FL72.2015FH 5201 6FERICZ O KM B ic HIK %
b ShIC8HLIERIICTLERHO I OTa—H—¢&
Foundation for Children®ZUITAF47%#BHLTL
TR T TICFELDHDFEZICDOWTELERF>TW
L7
RAE=VFI—DII LMD EFET A TIEFH LA
TcbDNRT3—< > R RICEICZDIHES AL ET
HBEATTIEVWELT FICIE B O F I Z oAl
ERETHIT2OET o EELAICLTOWIZEVWIRED
WELT, EER > OTREE. FH7-50/87 %
—XVRAEELATWSEEIZR I HDWNERDIFIH
LWHDIZDOVWT BB TR TNELT FLEB ST
LEAMESTCHbDEETHBEDICE o TVWET L. TN K
BOLDICTRIENETHEREIZEB>TVET,
TBIE IATRAE=VTFI—%4ToTVWBHE—DE|
FRDT MDOFLNOZES SHICKESEII-HODE
PODPPEIZEBOET,

| first start to make the theatre for babies in 2019,
and also it is the first production in Thailand. | am
interested in theatre for babies about 2015 - 2016
because before that, about 8-9 years ago, when |
work at Children Foundation as a TV program
producer and creative | have to learn about
children’s brain development and | see the connect-
ed between theatre art and children’s brain develop-
ment.

It is the first time for Thai audience to see theatre for
babies. Many family says that is great to have a this
kind of performance for their children because it is
hard to find any performance that suitable for their
age. Also from the reflection says it is a quality time
for them as a parent to observe their children and
see some development even it is a small detail such
as a social skill, the girl who always stay behind her
mother can walk and enjoy play with the stranger
(performers) in a few minute after the performance
start.

From these experience, | realize what | have done it
is matter for audiences. It is importance for us to
make it with heart and knowledge. Even it is hard for
me because | have no role model in Thailand but |
know there are a lot of theatre maker who still
working and learning to create theatre for babies
together with us.

Open up the gate of creation and growing up together.

Presentation from each one in the Asia Baby Theatre Meeting
can open up my eyes more widely to see the possibility of the
way to create ‘Baby Theatre’ or theatre for the very young
audience. | met people who work in the same core and love to
share without boundary.

We sharing about the process of work, how to develop the
performance, how to train the performers, how to solve the prob-
lem and anything that they concern. There are something in
similar and something in different that we can learn from each
other, discuss and prepare for when we create the next perfor-
mance. Even some artist did not do ‘Baby Theatre’ yet but they
are all doing theatre for young audience and they have a lot of
experience, knowledge and method that they can share and be
very useful for all of us. It’s great that this project did not include
just only people who already done ‘Baby Theatre’ but also for the
people who interested in this work and want to do can partici-
pate.

It’s very interested to know about ‘Baby Theatre’ in another
country where we have difference culture and the difference idea
about theatre for the very young audience. Some process that
can do in one country but may impossible in another country. |
think this kind of thing is expand my knowledge and my creativity
to adopt and adapt some idea, some way, some process from
another participants in another country to work in my country.

This meeting also build up the alliance of ‘Baby Theatre Maker’
around the Asian which is still quite smaller than Western. In
individual, artist can create the performance by themselves but
the good benefit from this meeting is we know that there are
friends who understand about ‘Baby Theatre’ and they can give
some feedback, recommendation or some advice even we did not
live in the same country. We can improve faster and better than
do it all alone. Also this can make people in their own country, in
my country, know more about what is the ‘Baby Theatre’ and how
much it is importance for babies and families. This is importance
because some country like Thailand, theatre for the very young
audience is very new.

Overall, | got the good vibe, great inspiration content and | can
give as much as | can as well. | can see the future that every
country can have a theatre group which is doing ‘Baby Theatre’
is possible.
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Mana Yumii, BEBERICA theatre company,director

Born in Kyoto. Yumii studied Performing Arts and Theater Pedagogy at the Kyoto University of the
Arts and ZA-KOENJI Creative Theater Academy. Yumii worked as an actress with Claude Régy, a
french director. She then went on to establish BEBERICA theatre company, a theater company
which creates projects for audiences of both small babies and adults. Yumii is currently planning,
coordinating, and developing theater for babies. In 2017, she worked as a theater pedagogue at
the Dusseldorfer Schauspielhaus Children and Youth Theater(Germany) . She was selected as a
member of the Next Generation 2017, a platform for new generation of TYA theatre makers, at
the ASSITEJ World Congress in South Africa the same year. Yumii is also active in the promotion
of baby theater, research, and human resource development activities. And she is also exploring
ways to adapt baby theater to society by developing products.
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